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FLOORPLAN

1. Jasper Rigole
Outnumbered, a Brief History of Imposture,
2009
Camera, photograph, computer, robotics,
projection, sound
Variable dimensions
In this installation by Jasper Rigole (1980,
Belgium) the camera zooms in on various
boys from a 1936 class photo according to an
algorithm. The voice-over explains what
happened to the pupils in later life. One
became an author, the other a thief or an
inventor. The installation associatively
connects the boys’ lives.
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2. Agnès Geoffray
Flying Man, 2015
Black & white slide projection
Approx. 7 min.
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3. Peggy Buth
Desire in Representation
Travelling Through the Musée Royale
Six pigment prints on archival paper
48 x 33 cm, each
Peggy Buth (1971, Germany) takes a look
behind the scenes of the Koninklijk Museum
voor Midden-Afrika [Royal museum for
Central Africa] in Tervuren (Brussels). A
museum that – before being renovated in 2018
– revealed as much about the objects it
exhibited as about the discourse it functioned
in due to its archaic, colonial scenography.
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Agnès Geoffray (France, 1973) is fascinated
by faits divers and 19th-century anecdotes that
she revives using yellowed postcards, black &
white lm and slides. She often emphasises the
analog quality of the medium used and
questions its capacity for representation. This
is also the case with the Flying Man slide
projection which depicts the 1912 media
concerning the fait divers of a man leaping
from the Eifel Tower wearing a bat-wingshaped parachute. His ight was more a fall
and is extended over time.
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4. Aurélien Froment
Théâtre de poche, 2017
HD video, colour, sound
12 min. 27 sec.
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The video Théâtre de poche by Aurélien
Froment (1976, France) is based on Arthur
Lloyd. He was a renowned vaudeville artist in
the 1930s who was also known as The Human
Card Index. Lloyd had some 15,000 cards or
photographs in his coat pockets and could

conjure up any image upon request. The
character in Froment’s lm presents the
audience with a variety of images printed on
cards: family photos to playing cards, lm stills,
art reproductions, antique objects, artefacts or
quotidian objects. In this way he associates a
wide range of images like art historian Aby
Warburg’s Bilderatlas – an associatively
compiled image bank consisting of
reproductions.
5. Ane Mette Hol
For a Length of Time, 2013
16 mm projection of a drawing on clear 16 mm
film leader
Loop 200 cm
Ane Mette Hol (1979, Norway) often remakes
everyday objects used for making art
as trompe l’oeil. This is also the case for her
contribution to this exhibition. She used a
black pen to draw a ruler on transparent 16
mm lm; the lm is then at half speed looped
through a projector. This enables her to merge
time and space in her own, idiosyncratic way.
6. Simon Fujiwara
Untitled (Jacques), 2016
Baby grandfather clock
132 x 30 x 22 cm
The child-sized grandfather clock Untitled
(Jacques) by Simon Fujiwara (1982, United
Kingdom) refers to the image he had of his
grandfather’s death. The man in question
proved not to have died during World War II,
as the artist’s grandmother said, but lived in
exile after he had been imprisoned for a while,
his existence obscured by mystery and
secrecy.
7. Tris Vonna-Michell
Monumental Detours / Insigni cant Fixtures
2022
35mm slide projection on dual stand, sound
work on speakers, chair
Approx. 19 min.
Tris Vonna-Michell (1982, United Kingdom)
has attracted attention over the past decade
for the unique manner in which he
associatively tells stories using photos, slides
and documents. In this piece he documents a
stay in Detroit, based on a worn out notebook
with partially absent or illegible texts, using
slides and an audio recording. Brought
together, these do not create a classic linear
path, but a fragmentary tale that underlines
the unreliability of memory.

8. Clare Noonan
Paperweight and Stories (The Kowhai), 2012
Stamp blocks and text, custom made display
case
114 x 96 x 48 cm
Clare Noonan (1982, New-Zealand) often
works with forgotten tales. For the
series Paperweights and Stories she combined
found objects or photographs with texts she
wrote in a specially designed display case.
For The Kowhai she exhibits a series of stamps
adjacent to a text describing her childhood
memories of the house she grew up in.
9. Marcel van Eeden
Untitled
2001
Negro pencil on paper
19 x 38 cm
Dutch artist Marcel van Eeden (1965) has
spent his life making a new (daily) drawing of
an image or an event from before his year of
birth. He has an extensive archive of
photographs, postcards, atlases and
newspapers that evoke the world before he
was born.
10. Pavel Büchler
Une fois de plus, 2015
Brass reception bell, silk bow tie
10 x 13 x 7,5 cm
The installation Une fois de plus, a surrealist
combination of an old-fashioned hotel lobby
bell and a black bow-tie is part of a series of
works with which Pavel Büchler (1952,
Czechoslovakia) evokes lm classics. This
work is named after the opening sentence
of L’Année dernière à Marienbad by Alain
Resnais, a director who often used special
narrative techniques to study how memory
works.
11. Mario García Torres
The Betrayal of Transparency, 2012
Four silver slides
5 x 5 cm x 1 mm (3x), 5 x 5 cm x 2 mm (1x)
For his The Betrayal of Transparency, Mario
García Torres (1975, Mexico) covered a
number of slides in silver making their images
invisible. Whereas silver is used in analog
photography to bring out the image, it
is used here to hide the latter.
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15. Marzena Nowak
Untitled (Postcard from Poland), 2014
Two incised old postcards, old group
photographs
34,5 x 30 cm, each

Sven Johne (1976, Germany) is fascinated by
found footage and media depictions which he
investigates, sometimes even by visiting the
location they were made in. He often
combines found photos with (sometimes)
autobiographical texts, thereby mixing fact
and ction into something new.
13. Paulien Oltheten
Borstzak (Breast Pocket), 2015
Six C-prints, cardboard, screen print, text
32,5 x 31,5 x 3 cm, 18 x 11,5 cm (6x)
Paulien Oltheten (1982, the Netherlands) is a
distant observer who wanders the streets
looking for recurring patterns such as
remarkable postures. She combines her
photographs with written observations.
For Borstzak/Breast Pocket she recorded some
people’s habit of keeping things like a pack of
cigarettes in the breast pocket. She
encouraged some passers-by to start doing so.
This makes passive passers-by, active
performers in the street’s ‘theatre of the
everyday’.

The work of Marzena Nowak (1977, Poland)
often re ects on autobiographical detail in the
twilight zone between memory and
imagination. Her series Untitled (Postcards
from Siberia) refers to her family’s history.
Some of her family were sent to a gulag in
Siberia in the 1930s. Those family members
were never seen again. The only way to
communicate was using postcards and
photographs. Nowak combines these postcards
and their typical synthetic colours with black
& white family photos. Like a double
exposure hiding the other.
16. Alexandra Leykauf
Untitled #10, 2014
Collage, print on archival paper
40,5 x 60,3 cm
Alexandra Leykauf (1976, Germany) collects
old photographs that she uses in her
collages. She reinforces the eerie aspect of the
originals – empty cinemas or theatres – by
adding or removing elements.

14. Daniel Gustav Cramer
Tales 36 (Lago di Braies, Italy, August 2011),
2012
Two analogue colour prints
24 x 29 cm, each

17. Alexander Gutke
Vertigo, 2013
16 mm film, projector with attached mirrors, 7’
vinyl record
Variable dimension

Daniel Gustav Cramer’s (1975, Germany)
artistic practice consists of various media like
prose, videos, books, and sculptures. But it is
especially photography that takes a prominent
place in his oeuvre. Cramer uses photography
to suggest the continuity of a still image, to
evoke time or express something missing. That
is also the case with the Tales series, which
consist of successive of events at speci c
locations. The analogue photographs depict
incremental shifts in time: a lonely gure’s
diminutive movements at the edge of a pier, a
woman appearing behind the different
windows of an apartment, or the presence or
absence of a boat on a lake in Tales 36 (Lago
di Braies, Italy, August 2011).

Alexander Gutke (1971, Sweden) works
with analog media such as slides and 16 mm
lm which he doesn’t use to transfer
information, but as bearers of meaning in their
own right in a game of illusion and selfre ection. This is also the case with Vertigo.
For the installation, a 16 mm lm loops from
the projector to the ceiling and its images are
projected onto a vinyl single. The images
create a spiral optical effect that causes
vertigo.
18. Oriol Vilanova
On Standby, 2022
Postcards, pay table
79/87,5 x 81 x 67 cm
Oriol Vilanova (1980, Spain) is an avid
postcard collector. His collection comprises
thousands of systematically self-classi ed
cards in over 150 categories. Especially for this
exhibition he selected a single postcard from
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12. Sven Johne
Trelleborg II, 2014
Inkjet print
29,3 x 58,4 cm

every category that will be presented in a halfopen drawer, referencing the memory’s
mnemotechnical action. In this way, the
presentation functions as a fragment that
stands for the rest of his collection that holds
countless echoes of W.G. Sebald’s universe.
19. Moira Ricci
From the series 20.12.53 - 10.08.04, 2004 - 2014
(fiancés),
Lambda print on dibond
19,5 x 29,3 cm

21. Béatrice Balcou
Container #12 (Anobium Punctatum & Hanne
Darboven), 2020
Insect, glass
ø 4,8 cm x 6,5 cm
Container #17 (Hexarthum Exiguum & Rosa
da Tivoli), 2020
Insect, glass
ø 5 cm x 11,8 cm
Container #22 (Anobium Punctatum & Bas
Jan Ader) , 2020
Insect, glass
ø 3,7 cm x 9,3 cm

(at the restaurant),
Lambda print on dibond
25 x 30 cm

Container #13 (Trogoderma Versicolor &
Rogier Van der Weyden), 2020
Insect, glass
ø 7,8 x 7,6 cm

(on honeymoon in Milan)
Lambda print on dibond
21,5 x 29 cm
(mom in the kitchen)
Lambda print on dibond
17,5 x 27 cm
(mom, aunt Maura and aunt Claudia),
Lambda print on dibond
18,5 x 18,5 cm
Born in 1977, in Italy, Moira Ricci’s 20.12.53 –
10.08.04 refers to her mother’s birth and death
dates. For this series, Ricci Photoshopped
herself into photographs with her mother,
making her present at every occasion. A
journey through time and space which brie y
reunites Ricci with her dead mother.
20. Stéphanie Saadé
Going to School, 2019
Worn blouse with embroidery
25 x 25 cm
Stéphanie Saadé (1983, Lebanon) makes
works that often refer to her biography, but
simultaneously also have universal meaning.
This is a blouse that she wore as a child,
augmented with the embroidered route she
took to school.

For her Containers series, Béatrice Balcou
(1976, France) collected insects from museum
depots that are every curator’s nightmare. She
presents the insects under special, foot and
stemless glasses that act as bell jar. The work’s
title refers to the insect’s Latin name and the
name of the artist who created the (art) work
they have degraded. Balcou’s memento mori
seems to allude to Theodor W. Adorno’s
famous quote that: “a museum and a
mausoleum are connected by more than
phonetic association.”
22. Jason Dodge
Zur Mühl 21A 53639 Königswinter, Germany,
2011
Gloves, shoes box
10 x 28 x 17 cm
The work of Jason Dodge (1969, USA) often
re ects on the various ways of storytelling or
how all manner of stories can be connected to
objects. This is also the case with Zur Mühl
21A 53639 Königswinter, Germany a box
containing various left-hand gloves that
belonged to a woman who died in 2007. The
work’s title refers to the address the righthand gloves can be found at. The pairs
separated by uncrossable distance.
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23. David Bestué
A and B (fragment of place where a person was
born and fragment of place where that same
person died), 2015
Dust of stone and brick, resin
20 x 12 cm
This strip of resin has minuscule stone crumbs
from the house an author lived in on one end,
and microscopic residue from the hospital
where he died on the other, i .e. David Bestué
(1980, Spain) has summed up an entire life on
this strip.
24. Pierre Bismuth
Humming, 1997
Sound piece
36 min. 31 sec.
This sound work by Pierre Bismuth (1963,
France) leaves out the conversation between
two people, leaving behind the non-verbal
impressions of one of the two. This makes it a
non-conversation consisting mainly of silences,
occasionally interrupted by mumbling or
affirmative noises.
25. Chaim van Luit
Lost and found pigeon rings, 2018
Metal and plastic pigeon rings
28 x 73 x 20 cm
Chaim van Luit (1985, the Netherlands) often
wanders around the woods looking for traces
of bunkers or other World War II items.
During these walks he found dozens of carrier
pigeons’ rings, perhaps lost before their
messages could be delivered. The constellation
of rings in various colours expresses the
communications breakdown; a message that
never reached its recipient. The rings have
been set up in a concave arrangement which
makes them suggestive of the route from A to
B or evokes the birds in ight.
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